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R52&8F (More than art critique)
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%1% > Greenberg HiEFYHEY - 11 BRI R R ESGAEATE e bklE - REFBEE
BEBRNIARTIE > BE TR - BEAFRE ~ JAsEARL T 30 WIE—IREIEAY
it BE 1939 FEA 2% T HOWFE—Rilam (& FyA BRI A1 Bertolt Brecht,
1898-1956 ) MEER - WIEEEAN—FEAIRKK > Greenberg 55 7 H% 5 [#EE KA
Zny (= e ¥ s ) (“Avant-garde and Kitsch”) » GEFEIE AR ETL -
HEIRNEER—EAGEIT ~ 5w SCAR - 21% > Greenberg 22 AFHEEFEE L
iEfs g () Bl > IE(FER T A SCE SR A

(Fpe2r < ) (Art and Culture) ? {EE—AHLEE £ - 2 Greenberg [
HEAE - SEA T 1939 4% 1960 fFfEps - ERVIT YRt EE - Hrp gt
B —(E R E T R AR fet THE(E AN E L B U RHE
PARAGHIGR N F T > B RITAES# L Greenberg ZE {EHY A (o REEAAH 7% HL
& o M el T inik | (taste) 81 T 508 | (quality ) ZAHEERAIVE)E) - ¥Hh4E
B AT E=AREMN T SEmEME ) (flatness) Ay EE 2 8XH, - /S FHEARW)
HA MLk TR EFRAEE ) TS THVEER > FSHBRIRA R 2809
Gy7KsE o ERFR R T TR BEERRHRIESK T Al ) B T SER BURSTR ¢
[fi Greenberg #Z=BEATHEEY » Sy 71 &G SRR LR E B R E IR EH VA )
FPRIHEE) - TNEH H R -

! Clement Greenberg (Jan 16, 1909-May 7, 1994 ) » 20 47~ *F- 58 35 B i s WAt aTs » v &
TRV 7 i B AV T R R 2 — > EEh R R # e EN TEEH A T IR EREE
MmN - fHEEfE 2% Wikipedia: <http://en.wikipedia.org/wiki/Clement_Greenberg>

(2014/1/12 %% ); Clement Greenberg: <http://www.sharecom.ca/greenberg/bio.html> (2014/1/12
B

2 Clement Greenberg, Art and Culture (Boston: Beacon Press, 1984; ¢1961) ; H12A : 5B, FEs® » (£
gz v ) (BIb R 0 1993) (DUTFESHE " P ) ASCHEV 5 I S EAsE AR AT &R
) -
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VERBERY 2R » MIANSCFFTS 380y e > SRR > o AEE &It e B
BN REZRUFENTIE S B S] - Ao (Fivg 2 i) RUIAEL - E&
Greenberg FH (1930 (0K ZE 1960 £ ) EIEAVELIGEIEL » BHETHE R
HERNSREFETON - 55 WEEILREE TEr TR AYERIR > SEEE
S — R E A EHE S -

R S
TR« FEHRARE (Clement Greenberg) ~ (£ jtwg2 <~ iv ) (Art and Culture)
#EF - B FEFE (Modernism )
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BHY (K %33 ) (Partisan Review ) ~ * ( ® 30 (Nation) st » H% 1961 4
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HEFSHAT: T de > F2L e g ecifom 2 pliant sedfied g 58 % o
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HEEE, - {F RaEHIGR - Rt 28 (E 20 MO UrvEst (& 78 4
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HEZ SO KRB EAE 1972 SR 00 T —/NRARED > FH DARERE S 538 iy —
R ) 0 i A LEFE Greenberg FESSEBEAYEEEL 7 /F - BREFEE I EHEH -
W E AAEREEE R VS R ET B IE AR - By RGP 8 b R gy =i - {EA4TY
IR ASEE (% e vy 5 ) BVHEIERES -

Greenberg A WA flE e a4 T R A [EIAVEiEAY > —BI" avant-garde (5%
TEREESEEE) DURSENEE " B0y ) Bfly - TE(HETEG ) AVEsflT - T v
PR ERGE D o e @ R A W Eprfer £ P oRRBEER T B
—RII B e ERE(E FIRY T Kitseh | (GGRIEEEUREG ) - FIZRIETRAREEAE T3S0
KeEERERE  HEES B A UbEaEMNEY) s ESEn e e el EE R

TR () Hsarck 0 BE—E T E A g% 0k BaR £ o ik
HAFEAPERPER 2 EY - 2 Gl o ARMIEHEEG ST S
RARLE  REENEERXRNES » Ared " UL AR ROFR SR AMERE L
BEDE - AP EEER ERM B VB S LR S - NMERREEN B ~ BMERE - [FIRE
BETT AR ANE &R FE > WNERENMS R/ FEMNmME—F - fi&

P Btk By SCEREY > ASCEIR BN LIS S o T AT B4 R B Y AT A [ TR
i

(%% ) (Partisan Review) 38— AECABSEZET] » 1930 4E % 1960 fERT S K2

HYERIE - 2003 FIZF] 5 5P R AREERE A BBIONR K& RV - MHEAGE12% Wikipedia:

<http://en.wikipedia.org/wiki/Partisan_Review> (2013/12/9 JZ[%&

Clement Greenberg, Art and Culture, vii ; §12% : H 1 -

Clement Greenberg, “Avant-Garde and Kitsch,” in Art and Culture, pp. 3-21. ; &% @ H 3-21 -

Clement Greenberg, “Avant-Garde and Kitsch,” p. 6.

Clement Greenberg, “Avant-Garde and Kitsch,” p. 15.

Clement Greenberg, “Avant-Garde and Kitsch,” p. 10.
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< Shea SR B ]_I:Lﬁw'\JO

ARERTE > T EaETr ) /£ Greenberg Sl T {E#EHY H2—(E/ A% - H
FERLELEREEAC - MHEL AT 247 - B T kitsch, AYERH KBRS AR R E 3R
o I (e dn s ) BVEIERDNZ s o INED SRS T v S8 E A s » i
VRS SWAL L LSIE -1 S )l D[ QR v 1 =722 SV v =l DN il B A
%7 HsE S H I U b T E R Z R ARG - &

[ E] " A ET (EREEEZ RIS ESUEIEHR (FEMSRE ) FFEET
FRaIIRE R T AVEZEG > WL TEm HAEREN ) REENS " Al
iy, A ESSAHEELE > BIEEERIFTARBENGHE  BEf A EREIMNE
EAREES - (2 g henpg ) P o (BT5 1948 48 ) » Greenberg 385 » HEZS

(Edouard Manet, 1832-1883) BH#arVIR 4G » RIEEGZCRASH - i EIZE N
(Paul Cézanne, 1839-1906) ~ &7 (Vincent Willem van Gogh, 1853-1890) ~ =&
(Paul Gauguin, 1848-1903) ~ Ji74/{# (Pierre Bonnard, 1867-1947) 1551 (Henri
Matisse, 1869-1954) &2 1REE AL EE » HEF|ZNA (Claude Monet,
1840-1926) BEFARYIE fnA H IE ¥ 488 B F2 Pk EL - B8R HERAY TR |
(all-over)( FEAIZEEATILE 7 )~ M85 (decentralized )~ 2851 ( polyphonic)
(FEAUEBIAVAAGSE) 85 - #iA "% ) (ZEEEZHHE) WEE o s
—EPEm L RN EEN o (2 TR (LR - MRS - EE
MEREETE U P EERREERFEE-  °

(= + 31 gprenl+ % )" o (5554 1957 £F) > Greenberg i[5 7 IH#%: -

"4 , (Object) & & H i § chF e o I F 1 & Rl Eie o
E RS & R AT jegc s HHEgHFEFNLL -
VFARAEmE L g E - B THARL-FEA ¢ 0 T AKA
Pra Ty MEL-A 2RPE> TR RS BT S {
BpplE S 5 - Bhame o &4 2 9g [Ranefd FIEgy B 4 - 4% o
fe B AR R pA B BT g R Tl R e

19 Clement Greenberg, “Avant-Garde and Kitsch,” p. 11. : 3% : 12 -

11 Boris Groys, “Clement Greenberg. Art and Culture: Critical Essays, 1961,” in The Books that
Shaped Art History: from Gombrich and Greenberg to Alpers and Krauss, ed. Richard Shone,
John-Paul Stonard (London; New York: Thames & Hudson, 2013), pp. 129-139.

Clement Greenberg, “The Crisis of the Easel Picture,” in Art and Culture, pp. 154-157. ; 1% 1 H
159-162 -

Clement Greenberg, “The Crisis of the Easel Picture,” p. 157.

Clement Greenberg, “Picasso at Seventy-Five,” in Art and Culture, pp. 59-69. ; 3% @ H 59-69 -
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= R EEEEENABERME - (REEEEEIK - I XK - 8=F
EFTH TSR A F AT LB R =B R E R R — B % BB
EapPEAVESEG 28000 - 2 7 ROREETR - EEOTER —HEEM b GEREETEA S
NI BE T —(ERA IR TR — " 5548, ? Greenberg ¥ IILIZ HUEARA
[FIEVEL - BLEEIRG - A R L HERYSEE] " iR 2% ) IE4

RABIRAZAZIROC R L0 B 87 APHR Aol
b o JEE R P ELE AR RTE S RENL
WO RET LRV A d d - RGP R R R
X zp oo 16

X K,:_o

B B bR TR » BT B R e T BRI ) B T ZER

ﬁ&%@%&é%%i@ﬁ%%?@nﬁ%ﬁ@ﬁ%ﬁii?@*
o2 L AEE AW BEFAR GEZT 544

T TN AT b A R 2 T AT R e s A A
AERNEEEE M EEENT D TLT - B AR L P
e AL LR hg sk b P AE Y - Bl LPfeR F B

\

g EEs oY

Greenberg FHEE S AKICHELLTTAEURIEE T > T A Pt e F et 5 > 2 B 0 R 7]
Faor - AT ToE s g o4 kehdlgg - fiiETE TIREY ) (reduction) YRR
EEL T AMENEERTEE " B (VFFREEZ - TEWE > RPTERIFIFFE EIAN
—&t > B[l Greenberg £8P 52 &I EEE = T HYVEM WA » ERBIEIROE TP
AR E R E (8F B ) By EEmEE RS - 1F Greenberg B2k

TR 2 A - AESROER 0 BN R MY AN S B e mEa R
o — BT UFRLORGo p RS REHFRALD LA BE T ERE

TPELT D ERFEEDEH o-eeee F T F IR E AL RS oA B
Ak g o s P 19 - s T NI N .
HEARPHavERERS o 7 RN REEN S ERE YR T

1> Clement Greenberg, “Picasso at Seventy-Five,” p. 67.

16 Clement Greenberg, “The New Sculpture,” Art and Culture, pp. 139-140. ; 132 : & 145-146 o

7 Clement Greenberg, “Abstract, Representational, and so forth,” Art and Culture, pp. 136-137. ; H3% :
H 142-143 -

18 Clement Greenberg, Art and Culture, p. 136.

19 Clement Greenberg, Art and Culture, pp. 133-134. ; H13% : & 139-140 -
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(T£R %% % (FH 1955 4 (S0 1958 4F) (YFHGE - Greenberg
i AL AE S A A BT T U R AU I - 5508 1§ = Rt Baya
hd 3P R ERIRE Qv B RYFR iéiuﬁ'rj-fa{xﬁuki K- BaEe 2
A[LAEE] - 1 Greenberg L ERANAHEY R ISR - EIRAVILEEH » FHAEALEES " A
i) BRI TR TR GEEARRE - A% (1960
fE) HIFRE (R 1 &% % ) (Modernist Painting) ?* th{S%] T B i dhSE4f
[ - (H—LIE ZHVZ P EFRA o774+ FIRFECSEEI PATHIS 52 (Jackson
Pollock, 1912-1956 ) Ay B AUl 53 T 2RI A M =)t H 250 E WA ER - E15
RN —EE 0 FAT 1940 FERAY (% + g & hp ) —CKE » Greenberg 55
BT RE MR F L Fanf N F R R ERagRk R B
A izimgsk {5 E P WHRE TEESITEEE RSN  £E I
KE » AIEER 0 BINEREENA TR FYEAVEIRIE ?

= ~ Greenberg FHEIZERYS [SRHVAE

ST > (EERIVIEERZR - (Fiwgr 2 ) (ER—EEFSE (MIE—HE
firdim 7 AEFE ) » Al S5 BRI ERIE AR R T IEE NI E
B - 1961 SRR RIS RIAE S R E R BR(ES-Brlk - —J51H » % Greenberg
HIEGV R S 5 —E » BN EIRBIESIRES FUR BV R R » ot NS
woanc 2l Greenberg 7 B2 IR i€ E » B T (IR E 4LV EE AR {0 #& (Harold Rosenberg,
1906-1978)*" FRLFAEH M  T3— T EIRERAE NZAEA > Hi%e il - K757 (Andy
Warhol, 1928-1987 ) SH{#rAYE &4 1i e EEEAK - ARy T Greenberg 7= E £t
SPERERATRRE -

Greenberg {K1E " P\ | HIEEOOIZEHERS - DURERY T dnik y F0 T 24y
AE BMER - EAHER - FfIEfet S OeEEE - HREER A

2 Clement Greenberg, “‘ American-Type’ Painting”, Art and Culture, pp. 208-229. ;132 E 217-236 -

2l Clement Greenberg, “‘American-Type’ Painting”, p. 208.

22 Clement Greenberg, “Modernist Painting”, in Art in Modern Culture: An Anthology of Critical Texts,

edited by Francis Frascina and Jonathan Harris (London: Phaidon Press, in association with the

Open University, 1992) pp. 308-314. ““Modernist Painting’s first appeared in 1960 as a pamphlet in

a series published by the Voice of America.” FE4IANZE <R, ¢+ Clement Greenberg:

<http://www.sharecom.ca/greenberg/modernism.html> (2014/1/12 &

Clement Greenberg, “The Crisis of the Easel Picture,” p. 157.

? Harold Rosenberg (1906-1978) » SAEH&AfIFitET5 » #TE25K - 1950 A FHIBIAI T T1THE4EE |
B LB E R R T HRRE TR EEP 1960 FRFGR (29 %)
(New Yorker)gE=E 522 2627 - 7588 Greenberg #11 Rosenberg 22T BEEREY » £ 5 The Art Story:
<http://www.theartstory.org/critics-greenberg-rosenberg.htm> (2013/12/21 ;3%

23
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i) BVEEVHIETE S EIR LERF R (E A 5B ? 3T PR HyslkE
MBS xSt g5 RIREN A EEEHAVER SR L RIEESE - A8 -
Greenberg YR CERE -t RRTREMTAIERQEZRET IR Y - SIS —
{EEERTE = DA Rl O > ZIRHVERZ > BlttH] - BOGEE - BOZFIREEEIER C
AV EMERER - R - B =S T AV ER TR I DAEsE Greenberg HYEE#252

9
=

(e > 0 YERRBL =4 TJ.Clark (1943-)% £ Michael Fried( 1939-)
* WfrEE LR AE (FieE % ) (Critical Inquiry) /\BAEEFEHEMEI e ¥
R T FTRE S B R —(EIEE 0 - W S amAy AERG(H 2 [EI%E Greenberg Y T AR
Ve M FRHEBATN RS SRS -

1% Greenberg £ N - M F s B %5 H 2 & FHfos denp A AR E P T i
g R EIRFARTEEIT IR0 TP ) RPN R TR TR |
ML (3 gz an g ) # > AIRIESHA A IR 2 AP Rt > MBI SR -
BT RS - 12— R HEREY T T.J.Clark HyRHEL - RELE AR
WEFEELE - RS E A B S RSB ARAS D (T & - ] Greenberg St
HY £ PR Le - T.0.Clark StIb BRI, - 0 H @A T | ek
PRS0 - 2R B 3 el B SR/ AL I T R -
29

SR1T Michael Fried $f i figsiie A0R E 2 A E B> @
Efth A N BIRH E /2 Greenberg B » @ H 2 BENEH RN "k T E
TEME ) BYE R - HLARARR R 2KAY T fkfl £28 | - {2 Michael Fried JfJF/Z Greenberg
Hm A > R > fEE R EEE(E (#4724 12) (Artand Objecthood ) **
HRTS e - AT —EiEalE O Greenberg AMTEIRGAVHLH] » S EmEsily

CAVE | BV A o $1E Greenberg B T - R E B chd gt srde kg # > & o iF

% T.J. Clark (1943-) » B EifiTsEE57 - FHEHRE /2% UC Berkeley History of Art Department:
<http://arthistory.berkeley.edu/person/1786356-t-j-clark> (2014/1/12 3%

% Michael Fried (1939-) > EEEEFHEETER » Bl &5 > 55 A - HHRAME/2% Johns Hopkins
University : <http://humctr.jhu.edu/bios/michael-fried/> (2014/1/12 }Z|&

27 T.J. Clark, “Clement Greenberg's Theory of Art,” Critical Inquiry (Sep., 1982), pp. 139-156. :
Michael Fried, “How Modernism Works: A Response to T. J. Clark,” Critical Inquiry (Sep., 1982),
pp. 217-234.

%8 Clement Greenberg, Art and Culture, pp. 139. ; H13% : & 145 -

% T.]. Clark, “Clement Greenberg's Theory of Art,” pp. 152-154.

O RN EREE > 2R RS (A TRE AP AR A L K2 L) (2 EFT) 255
HY (2013 445 5 1Y) » & 104-109 -

31 Michael Fried, Art and Objecthood (Chicago: University of Chicago Press, 1998) ; & T ZHHEFE(E
FAE 1961 £ 1977 FEHARG B AV EITHERY -
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E-thnb Gf s e RL- g3aad ¥ UL Michael Fried 524 5
CHYILE

AmE AL ZgEORRABRE L x0p B2 kangd
AR - Az o B P RS (bldef i) B2 ER (5
oG 2 Tgpdauf ) SRR (blicdeP iRy §H AR
R Rt ) AR R R AR E A4
E- o AE G R - B R et g A g kAR S g
PHAFARALZEH P A - w2 F 00 LFR v~ ¥y
TN A AR F IR N L EE Al TR arE R
I Tt g Er TR R/
ilrenh o a B agd L ad T % EIRE > @ hiTRT
ARFLZEE Y BT RALEEE (SLELIDET AL 5
kE2FERD) Ao At jepd F oo P

Wehd b T hdd

Michael Fried #—35#5H > T 6 42 TG Merif f 72 svakin g £ T 4 %
PPRROAT o on A B E P2 BRE - FE b Al d o F
& Michael Fried {E L PECTIBEARL T Greenberg " AEGR | HYRR{E - [HEREL
T EAVES R ZNAARESS > TR L R FNE LR FRIL YR b
- B EOPFY] 0 Bl F R A E’/)*j-ﬁ.'p“ VR IE R A S E o ik
B - FTaE " AU B T4 BVESIITIRONE —(EE GRS - (RINVE —(ETHEL
ARG 2T TEIRAGESR » EREH EmER KBS /ZAE4E T Greenberg ¥R EFAYEE

M5 —frZE~ Greenberg Fim 2 - Wi (HEIE) HFTZEMAVEERAIZ
Rosalind Krauss (1941-) - * i Jboe B EE Ay » % —J7 10 - dEREERA
T #EAVFAFE > 20[E Greenberg S NSy T3, (33 LIFESR) W -
WiEZETENBERE LR 7 B T HRA SR REE NSRS £ &
M =2l - W —EBN EHCHERE  DHRERIR Y - HEE (# Fhk
£114 ) (The originality of the avant-garde and other modernist myths ) B2 & & F A
HIFVPIES -

%2 Clement Greenberg, “After Abstract Expressionism,” Art Internationa (Oct., 1962), p. 30. ##z2 [

Michael Fried, Art and Objecthood, p. 63.
% Michael Fried, Art and Objecthood, pp. 35-36. 37 @ JEE/KEE » (Heth Bt L B8 H o
B R 2] ) Gz~ § 8 4% ) (A SGHERIERRR ) - 55 40 555 2 B (2010 42 3 H )+ H 53-58 -
3 Michael Fried, Art and Objecthood, p. 38.
% Rosalind Krauss (1941-) - SEEETHEAEER » BGERE - 4V SHRILTE AR BER - HEEE
£ Wikipedia: <http://en.wikipedia.org/wiki/Rosalind_E._Krauss> (2014/1/12 }Z|%&
Diarmuid Costello, “Greenberg's Kant and the Fate of Aesthetics in Contemporary Art Theory,” The
Journal of Aesthetics and Art Criticism, Vol. 65, No. 2 (Spring, 2007), p. 218.
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Greenberg FHAZESVRAN T —EIRMH EVRRBLAVE oz - ACAE T2k it i
BRI R SE BRI Az LRG> IR SRR R (RIR Y - S T 7B R ZoTiE
FiEEREME: - R REHVEE TR 7 SRR AT AT AL -

=~ Greenberg FIHEFFHESIRHUE R

#EZR Greenberg ££ EHEC/N « THERZERIRIAFEL T H CHYSEEEL - i
HIMEE R - B BN 8 R AR EAEEE > R ARAGEE - 18
e —EAEARE - (BB (Fied > i) HRRATR Greenberg — ZFIHHEETSC
= e LR H B AN FIBGH TR 2 AT - DU A A ER S BB < B Y
D7 Al SR EE AT AT RE — R AR - A T REMAY AR RS (R - 20
GI% A EERAAR (1752 Bl Uy TR B S N HRATAREL - BB T 124508 |~

"R FERERZER B (ERTFT AR AR B A A BE
RFT ARG - B E th SRS IR AR ARy Eirfbayava s DU fE
AEET A EEE B EE FRAUIMNREES -

HISCAZE] Greenberg AT 1939 FFEERRY (# & 4 15 ) pRESCHEEFAYAS
i E—VIRIEMEAR - WIHEER—C 2] - MR CERVTIET 1939 FRKZR5E
HY (G am ) TEESE M FUREGREE 1 > i 19 g R 20 Hacyirg 7
EARATFRGH T Rar RV E S BB 2 BRI S B2V S #74 Greenberg
sk E R B CRYEfE - EteE - EIRE CRVEE BN E—#RENAE &
TEATEREM - S it E (LHET M) IR R—REIEF " A
flir ) 81 T ARRIEE L &R - EE PR ERRI RSB EE S
B (# iesm ) » I{EHEEZ 5] George Morris FYECH 7 B » A BAF Byt 5F 5 FiEk
izttt - 72 E It st e B o AR IRV S 5 Ry AT iy » [EIEAE (&
iRemh ) FEEROCES - $f George Morris [ > Al " 30L& A LIS E Y
B BB GEEUARN - AP B - DR R T A R S
5 (410 - LU Greenberg (IBIBERITT S REIZNE R ARTII S » 15 1030 45
1943 4ERY] » George Morris 5 &y Greenberg 5141 T R/l geEiifise - ¥ ATLIER -
Greenberg {(IfEIG 77y (& 3% ) B —(EH B RNVERE B EEC
2 (RS EBCE U (4% L et 34 ) (“Towards a Newer
Laocoon”, 1940 )~ (" £ R ;¢ | 5§ % ) (1955) SEm I FIEA (f s ) #Eat)
EHERIIRNERE R EZN -

3 FHRENZE£: H, Susan Noyes Platt, Art and Politics in the 1930s: Modernism, Marxism, Americanism
(New York: Midmarch Arts Press, 1999), pp. 240-241.
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T EELEM EEEIR™ £ 1930 FEAIGHIS 2R 44 - R T Greenberg
TE (o e ) SRR S LAY IEIRE - G AR/ DR T AR 2 4
B W E R AR 2 B4 - (E4ESE - B E D B A B R 5 IR S
T AR B S Y BSR4 3 N T A IR T Y
2FE o [EREHT - F 1950 4EAX 0 B T iU HEB AR RS2 (E i - Greenberg
SRR S i O SO B BT - R AR R R S 5 — T TR S B iR P 4
A H1 2 R AR BEAV BRI EL 2, » DA R BB A R B e
BEBRAYITSS » RO+ A (ERSEGEFREE) 1YSsTE Rt 5 5 R e sE R
5SS IER AR5 o« B RS B sRAv (S IRERIE - /0105 20 4R
SRR R IPESAAEET - Greenberg 2 IR o ZHIAY) -

BN E(EH A EHERIRLE— DA ER b - 2] 7 SR - ERER
Vi EOREEARRE NN E Rt g4 > Greenberg (£ jivgr <
o) Hikey 1961 FEAIEEERAVRMUE & > EE IR AR A AR E
NEE (&AL & E ) EORIVHRIANN T BB - sasieEEAr T P
FEMSAERTR A ) PRI E S RIS RAVER AR A
PR AR L4 A E R SR BT 55 EH 1 - 48264 Greenberg B ZREIZ SRy T R EHY
FTEElG | - B AP IRR E 2 ~ SE ARSIl -/ ST —)E 1%
SRRV 2 b VRS SN T NVARTENEZE S das b e e D T b B
S A TR E R EATIR - B A B A LAETE B CATEERIAR AT - EfrRiAw
b~ HE AR REIREAT - Ty EHEATERR] - NI o sET A FIEr$ Greenberg
£ 1970 SR EE D P A S igHE T RE AT 1 - B e s (8 © F 5
RS AT AV TR ERVRR R - SR E ST R I RS R
2R (AEEARLAERs TRIRAER , AT AR s R =R -

S 1E 21 tH4C Greenberg By BRI s g K A (T am( SR E L AVRELOLL ) -
AT AT ERRE > BN SR E R SR 1 et B
ERE R IR TR ERE - % (AT S e i AT 4% 52
FEEf - TRTFER > E2RSISFHEN AR &2 5 Jean Baudrillard

% JEBITEHEERIR (Frankfurt School ) #8iHA FHHAD 20 4AH) » ELUEBLAM vOEARZY "1 E
BzEH ) RHOR—ER R R - SLHEEERFTAHEAY T B - R Rl
G T EFREIRAY— 37 o HPETOREL (Max Horkheimer ) Eidfaj %55 (Theodor Adorno ) ¥f
FASAR T 2406 %I HI TR e 287635 - Wikipedia: <http://en.wikipedia.org/wiki/Frankfurt_School>

(2013/12/21 B

% W1HF ¥ Greenberg $2H /ABHTLFFY Leo Steinberg (1920-2011) » MBI S « JbK > (#
e 2 18 BRI ) (H < B F 47 ) (ASCHERERRR) » 26 40 &5 2 1 (2010
3 H ) H 59-67: izl Thierry de Duve( 1944- )$ 1§ AH B AYHEEE K2 Arthur C. Dant( 1924-2013)
RERIEIFEZE » M ] 27 Diarmuid Costello, “Greenberg's Kant and the Fate of Aesthetics
in Contemporary Art Theory,” The Journal of Aesthetics and Art Criticism Vol. 65, No. 2 (Spring,
2007), pp. 222-224.

104



BEFIF FoL-

(1929-2007) ** £ (4 pieh+ %) (The Conspiracy of Art) tftffJ—Fshi sk i
B TgiEa 3 w3 o MIAYEEE TERE - A N ERFET - 13
Flend @ > fev g pechbkid o B Baudrillard » S5 8RR D
BEER TR ZF 0 fEMHN SR EASREIRENER

Greenberg FYA4/H] T IR A K ehd o ATiE* - BEF RGN g >
RSN E E e L R S TR S P S SN
#FR Y RS HRR T REREENRE Y — > FR R TR
DUt HE AT 3 - A B TRy T8l ) ML IS - ZoTih, MBS
B EN T REREEHECETEA TER | AR - B R
s 5 EREAER: - G EEMAL " SR ¥ L5 @l d > e gy ol
A T R E LSl e BB ) R bR A s A B 2N
AR TR R E TN ST R B F AR AP | 2
T EA BB SGR 2 H AR5 7

s
&

%% Greenberg (i < it ) R H R HHEAG TR BT AR S > 3R
e AERIEGE e AN E RS ST » 7R84l ~ SUE ~ # g BUE KR st e
THE =AY EENE o [EIHE > Greenberg EE 1 —%h > IEEMUIEAZHAVBHET -
SRRV o 6 H IG5 SR A e SRR T /AR EER T R IE
RSN BCEER FAERS] A RO R —BUET  —EE A RAVESS - A
S IFHEIRTT A - (EEHEER I - FMIaEATE - e - SR EN
TEXFRIVER > SR ESEM THEE , R ORI ESHIITE » & A8
EYCINS-E

0 Jean Baudrillard (1929-2007 ) JEE {1 €& 57 « #TE5 « (LHER S - MRIES /2% Wikipedia:
<http://en.wikipedia.org/wiki/Jean_Baudrillard> (2014/1/12 3|
' Jean Baudrillard, The Conspiracy of Art, ed. Sylvére Lotringer (New York: Semiotext(e), 2005), p.

61

42 557k “The essence of Modernism lies, as | see it, in the use of characteristic methods of a
discipline to criticise the discipline itself, not in order to subvert it but in order to entrench it more
firmly in its area of competence.” “Modernist Painting,” p. 308.

® RS UM A B EREE TV IRAS ) 2 (%) (FEdh ¢ BiKE - 2012) 0 E 20

105



% % >4z (More than art critique ) ——+d kg (Fprer 2 v ) 4=

EE

. AP - B £%( Clemeng Greenberg )2+ £ j#r¢2 ~ i )(Art and Culture ) »
sRLpERE - 20 0 &R 0 1993 -

Frascina, Francis and Jonathan Harris, eds., Art in Modern Culture: An Anthology
of Critical Texts, London: Phaidon Press, in association with the Open University,
1992.

Fried, Michael, Art and Objecthood, Chicago: University of Chicago Press, 1998.

4. Greenberg, Clement, Art and Culture, Boston: Beacon Press, 1984; c1961.

Harris, Jonathan, Writing Back to Modern Art: After Greenberg, Fried, and Clark,
New York: Routledge, 2005.

Marquis, Alice Goldfarb, Art Czar: The Rise and Fall of Clement Greenberg,
Boston: Museum of Fine Arts, 2006.

Nelson, Robert S. and Richard Shiff, eds., Critical Terms for Art History, Chicago:
University of Chicago Press, 1996.

Platt, Susan Noyes, Art and politics in the 1930s: Modernism, Marxism,
Americanism, New York: Midmarch Arts Press, 1999.

. Shone, Richard and John-Paul Stonard, eds., The Books that Shaped Art History:
From Gombrich and Greenberg to Alpers and Krauss, London; New York:
Thames & Hudson, 2013.

ST E

1 9REES] (A2 FRE M g2 L) (2 £/ 7 ) 255 2013 47

% 5 HA > H 104-109 -

. HBTCR - MRS TUEEKEE > (Rt oRM A L B R R R 2] ) (i
L B8R ) (ASGEERER) - 55 40 555 2 1] » 2010 2 3 H » H 53-58 -
. Clark, T.J., “Clement Greenberg's Theory of Art,” Critical Inquiry, Sep., 1982, pp.
139-156.

. Costello, Diarmuid, “Greenberg's Kant and the Fate of Aesthetics in
Contemporary Art Theory”, The Journal of Aesthetics and Art Criticism Vol. 65,
No. 2, Spring, 2007, pp. 217-228.

106



BEFIF FoL-

5. Fried, Michael, “How Modernism Works: A Response to T. J. Clark,” Critical
Inquiry, Sep., 1982, pp. 217-234.

6. Siedell, Daniel A., “Contemporary Art Criticism and the Legacy of Clement
Greenberg: Or, How Artwriting Earned Its Good Name,” Journal of Aesthetic
Education Vol. 36, No. 4, winter, 2002, pp. 15-31.

MRS

1. Clement Greenberg: <http://www.sharecom.ca/greenberg/> (2014/1/12 Z[%&&

2. Commentary Magazine: Michael J. Lewis, “Art, Politics & Clement Greenberg:
<http://www.commentarymagazine.com/article/art-politics-clement-greenberg/>
(2014/1/12 B

3. The Art Story, Art Critics Comparison:
<http://www.theartstory.org/critics-greenberg-rosenberg.htm> (2014/1/12 JZ[%&

107



% % >4z (More than art critique ) ——+d kg (Fprer 2 v ) 4=

108



